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their	disabilities	 in	 their	own	construction	of	 their	 identities.	 In	particular,	 they	
stressed	that	they	considered	themselves	to	be	engaged	with	participatory	music	
making	rather	than	therapeutic	music	practices.	As	one	of	them	explained:































Senses, Imagination, and Thought.	Being	able	to	use	the	senses,	to	imagine,	
think,	and	reason—and	to	do	these	things	in	a	“truly	human”	way,	a	way	informed	
and	cultivated	by	an	adequate	education…	Being	able	 to	use	 imagination	and	































individuals	 they	affect’	 (ibid.)	and	 the	 identities	we	choose—or,	 rather,	 seek	 to	
choose—may	well	be	overwritten	by	factors	such	as	class,	gender,	ethnicity	and	













































































A Capability Perspective of Disability
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